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This news letter is prepared through collaborat-
ion with “Mobarak UNIMA”, the World Union
Center of Puppet Players in Iran.

Colleagues: |
Marzieh Baroumand
Shahrzad Shoushtarian
Parisa Moddaress
Shadie Pour Mahdie
Forouzan Deljoye Towhidi
Donya Fannizadeh
Mojgan Parsa Moghaddam
Hamid Djebeli
Mohsen Hassanpour
Peyman Jafari
Massoud Miamie
Mani Mir Sadeghi
Asghar Hemmat
Bahram Ali Ahmadi -
Ebrahimzadeh, Amir Esbati, Safdar Taghizadeh

With sincere cooperation of Cyrus - _/ﬁj S ‘
) vy
C/‘éb i

and other frineds.
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MIS - EN - SCENE
IN PUPPET THEATRE

- SUMMARY OF SPEECH BY
. BEHROUZ GHARIBPOUR

y THE THIRD INTERNATIONAL
ST]VAL. OF PUPPET THEATRE AT
1 TEHRAN.

oday, we are living in a special era in which
uppet theatre is considered as a language and a
;;’group of writers are trying to modernize it.
1{; It is for this reason tha tsuch discussions as
é‘Mis—En-Scene.., in puppet theatre has started all
over the world.
" Itis hard to beleiye that the number of shows
“based on rituals, customs and traditions are far
more than moderp plays. Such numerous
{raditional players \Qho are vastly being received
by the mass of people, has caused a large gap
between writers warld with that of traditional
’ lays.
? Today we are searching for a definition of Mis-
En-Scene in puppet theatre. Mis-En-Scene
means arrangement made on scene, thus Metre-
" En-Scene should be the correct world. Itis wrong
;to say that Mis-En-Scene is the separate
f movements of individuals or group.
: Mis-En-Scene in puppet theatre, has a realm

~and domain vaster than even the live theatre.
Scene, as the true device of the director of puppet
 theatre is varied and diverse. It may happen in
, water, the puppets are haging in the air and
dangling, they are profiles, shadows, various
% kinds of masks...

’E This vastness and diversion makes Mis-En-

Scene in-puppet show much harder that Mis-En-
Scene in live theatre.

The director of puppet show should recognise
‘and decide which scene out of these various

4

scenes is more suitable for the puppet he has
chosen to work and can serve better to his
Message.

In fact, the modern and ancient experiences of
traditional puppet players along with our
recognition of the right and wrong values, creates
obstacles for today’s puppet directors.

Director of puppet theatre should know for
example that he can not use glove puppets for
indicating calm and tender subjects. If he uses
such a wrong device, he may cause undesirable
problems. Even using holes for players is also
prohibited for such a work. Speed in action, isin
nature of glove puppets, something which could
not be found in marionettes.

The nature of marionettes forces the director
to act slowly with quiet movements. If there are
two or several characters discussing rapidly
looking at each other, using shadow theatre
would be an obstacle for the director to transfer
his purposes.

The correct and suitable selection of puppets
in such cases, indicates the directors knowledge
and power in Mis-En-Scene.
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This piece of cloth is a pigeon

Interview with Fatemeh Motamed Arya, the
actress in the role of Khatoun in “The Story of
Latif”.

Safir: :

Ms. Motamed, we know you as a movie star, but
we have constantly witnessed your activity in
puppet show as wgll. Could you please comment

on these two varipus subjects?
Motamed:

Acting in puppet show is more difficult for me
than acting in cinema or theatre. In a live play
you are the means of work yourself. Whereas in
puppet show you must have control over the
puppet, you should transfer your feeling, you
should give life to it, you should enliven a bad
guy or a pigeon,in fact you should create a
miracle.

Safir:

What are the specifications of puppet show in
comparison with theatre?

Motamed:

The root is the same; both are plays. But the
difference is great. Puppet means miracle,
fantasy. This is puppet work. Even the most real
problems of the life could not be brought up

successfully by means of puppet unless through

fantasy. In a live theatre you should reveal and
show whatever exists on the stage. In a puppet
work, you have to conceal a human being and
show a puppet instead. You should tell that this
flower, this beetle, is itself the player and there is
no human being at work, except when necessary.

Safir:

Does acting in cinema force you to make
mistakes when moving the puppet? I mean don’t
you play yourself instead of the puppet?
Motamed:

I try to concentrate on the puppet. The worst
thing for the puppet player is to play in the place
of the puppet. The feeling of the puppet player
alone is of no use. We need the interpretation of
his feeling in the puppet. This means perfection
in the work of puppet playing. The best example
might be the Japanese Bon Rakoy players who
play the puppets openly without showing any
emotion. You get angry when you see this, you
burst into tears or become horrified.

Safir:

What is your favourite role in your actings?
Motamed: :

I like all of them, the beetle, the rat and the
butterfly as well as Sara and Khatoun which are
my latest works.

Safir:
How do you comment on this Festival?
Motamed:

The Festival is one of the greatest puppet theatre
events in The possibility of being
acquainted with the most modern changes of the
puppet show in the world and the talented
Iranian puppet players is a great achievement.
But what causes real progress in the puppet
show, apart from this important point, is also
provision of facilities and creating suitable
working atmosphere for all those who worked
hard for years, spent time and tried to convince
the authorities

Iran.

to consider puppet theatre

seriously.
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different, our way of thi>nking\and our problems
are the same. :

Safir:

Do you have the same common fate as well?
Dousti:

Yes, the important point is to have mutual
understanding, to be united and become one and
single to move a puppet. If we are two, our
puppet will break into halves, will tear out, will
loose its beauty. To reach coordination and
unitification, our common points and interests
should be strenghfened, and our non-common
points should eithér be put aside or be united.

Safir:

Have you ever talked together for being united
and obtaining coo,_rdination?

Dousti:

No. Not even one world.

Bezdoudeh:

We had a feeling fpr each other. We found our
common points while feeling for each other.
Dousti:

It was only in the pottom of our hearts that we
had to be unified. We knew our differences
exactly. Without talking about them, we put
them aside and reached to the required
coordination. We felt what was necessary.
Bezdoudeh:

The interesting point for me is that I had never
been myself during work, we were us, always we
are one, we were the puppet of Khajeh Latif. We
were united in one puppet. And this unification is
important in puppet theatre. Everything is us,
our play, our show, our puppet, our stage.

Safir:

So you didn’t have any disputes or differences?
Bezdoudeh:

Differences never. Proposals yes. If he moved his
hand higher, for example, it would have been
better, or if the head had less movement it would
be nicer.

Dousti:

£

Ky
Since we believed in each other, we had no
problems.
Bezdoudeh:
When Rahim would say, for example, do not
open the hand of the puppet wider, I knew that he

was saying to both of us and to the puppet as
well.

Dousti:

Of course another important aspect, was the
director of the show. We both listened to the
director heartily.

Bezdoudeh:

During the rehearsals, Iradj Tahmasb, the
director pointed out some significant clues
inteligently. We listened to him and acted the
way he wanted. | should say that Rahim and I,
both know that we have to work a lot more on
our puppets. We hope to find our way little by
little towards final perfection.

Safir:

Yes, unification, the general idea which rules
over the Eastern culture, and is manifested in the
Japanese puppet show Bon Rako. In fact we can
see Khajeh Latif as a good symbole, as a sign of
unification of a group to perform a play and
unification of all puppet players to create a good
puppet world.
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INterview with Adel‘ Bezdoudeh
and Rahim Dousti

One of the eyecatching and remarkable points in
the performance of “Latif Story” is the beautiful
movements of the puppet (Khajeh Latif, the
tambourine player). Masterly coordination of
the movements of the puppets by these two
players, Adel Bezdoudeh and Rahim Dousti was
the main reaseon for this interview. They have
many things in common regarding the direction
of their activity in the field of puppet show and
their artistic background. Both of them entered
the Faculty of Puppet Arts in 1979. Both of them
are good puppet players and good and active
puppet makers.

Safir:

We saw your nice and coordinated work in the
“Latif Story” and we enjoyed it. How did you
reach to such a coordination?

Bezdoudeh:

My old and lasting friendship with Rahim
Dousti is one of the main factors for reaching to
this coordination. Of course if someone else was
also my partner, I would have rendered all my

abilities with sincerety. S
Safir:

You mean if you had another partner with whom
you had to friendship, the result would have been
the same?

Bezdoudeh:

I needed enough time to make friendship with
him as well.

Safir:

I So, is it necessary for two puppet players to like
each other and to confide in each other?
Bezdoudeh:

Yes, that is right. I even became closer to rahim
during the work. I was more acquainted with him
than before. Now, I like him more than before.

Dousti:

Adel and 1, as a puppet player, each work on the
basis of one conscious and instinct. By instinct
and conscious | mean a series of emotions, wills
and knowledges that we have gained. Since we
are two different human beings, we have our
special conscious and instinct. Although they are
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Tahmasb:

Becuase it is better for the children to goand play
outside rather than wasting their time here. Why
should the children enter into the quarrels of
wives and hunsbands or the expectations of the
adults. T_his play is not for children. Some of
them may get horrified from watching some
scenes. So itis better not to attend, specially since
we have decided to start building a theatre of
puppet shows for the adults. The dialogues of our
play are good for those who cansit for hours and
listen to them. As a matter of fact, adults listen
much more and better than children.

Safir:

You are one of the most talented and interested
puppet players of Iran. Why don’t you dedicate
your time more and more on this field?

I mean why should you have such variety of
activities, like cinema and T.V.

Dousti:

Financial problems are certainly the main cause.
Evidently, if wc had good salary> and were
engaged in puppet theatre we were more
advanced than what we are now. But for living,
you have to have some sort of income. If one is
only delighted by whistling but does not whistle,
you should knov;l that he is either not permitted
or there is some problem. So, if 1 had not
whistled and instead did something else, be sure
that I was not delighted. I think puppet theatre is
not for entertainment. It is the best means to
interpret deep concepts and it is prior to all arts
of the world. I really love this whistle.

Safir:
How do you comment on the Festival?
Tahmasb:

It is too soon to evaluate this year’s Festival. But
Festival is a free and pleasant atmosphere which .

enlightens us for a period of seven days, every
year. We are still at the beginning of our way. We
shouldn’t expect too much. We have a long life
ahead, so does the puppet show. We should
believe that no festival in the world would be
successful or competent only within one, two or

three years.
Safir:

How do you see the future of puppet show in
Iran?

Tahmasb:

I foresee a brilliant future, I believe that the art of
puppet show is the most beautiful, the most
expressive and the most poetic play in the world
and I spend my life on this belief as far as I can.
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Iraj Tahmasb

Director of “Latif Story”
By his own words

I was born in Tehran in 1959. I became
familiar with the art of puppet show when I was
only 13 years old. On those days we were laughed
at when we started to play with dolls and
puppets, though they still laugh at us. Pity they
are not familiar with this art.

I have lived and grown up with love to this art.

I Love This Whistle

Interview with Iradj Tahmasb, Director of “Latif
Story”

Safir:

The text of your play is taken from an old tale.
Why did you choase such a tale for your work?
Tahmasb:

To tell the truth, far one simple reason. I recited
the tale for differept people: babies, adults, old
men, intellects, illiterates and all of them liked it.
Well, I was looking for such a thing, to define a
tale, a fable, an adventure in a simple way. The
tale of the fisherman and his greedy wife had also
such a simplicity, whereas it wanted to convey
something great: greed, something most of us are
preoccuppied with it.

Safir:

Why did you choose this technique which is in
fact a combined Bon Rakoy?

Tahmasb:

We tried various techniques, but this was closer
to the atmosphere of our tale and the human
beings. This natural size of height helped more to
believe human beings in the tale. Then we have
the one who plays tambourine. He plays
amorously. Only our own hands could show this
playing.

Safir:

Is the result of your work close to what you had

in your mind?

Tahmasb:

We had and we have this idea to explain: Ladies
and gentlemen, with puppets, the very deep and
the very complicated words could be exaplained
easily. This distinctive idea that theatre talks
seriously and puppet shows are for saying
childish events, is not correct. I think we were
successful in reaching to our goal.

Safir:

Did you have any problem in performing your
play?

Tahmasb:

It all depends on what you describe a problem.
When you compare our problems with that of
foreign groups, we have thousands of problems.
But when we compare with today’s situation of
puppet show in Iran, thanks God, we are now in
excellent condition. We are supported by the
Center for Dramatic Arts, we enjoy the assembly
of good and professional friends in one group, we
get new proposals and guidelines from
authorities and experts in this field, we benefit
from the kind cooperation of City Theatre and

other firends and colleagues, and so on.

Safir:
Why have you forbidden the children to attend
“Latif Story™
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Thank you very much for listening to my speech , I
reet you all very sincerely at the closing ceremony of the Third
‘nternational Festival of Puppets Theatre in Tehran . Farewell to you
mtil next Festival.

Peace be onto you and the mercy and gifts of the God be extended to you

Ali Montazeri
Secretary to the International Festival of Puppet Show in Tehran

Head of Dramatic Arts Center
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rd International Festival of Puppet Show in Tehran is registered
a good experience which leads to pay attention to the Iranian
ditional puppet show. I should say that we have to notice the
‘ernational achievements of the art of theatre which belong to

human beings and at the same time , rely on our national and
igious rich culture. We hope these international &periences
11d make circumstances under which our artists and the guests could
in necessary privilege and benefit under healthy cultural
nosphére of theFestival. They could increase their capabilities with
kind of logical relation which is the essence of the dramatic arts.

My .
Letme expresé‘fﬁanks to all my colleagues who

ve worked hard to held this Festival in Selection Committees ,
cretariate , Public Relations , Technical Committee , Protocol ,
1letine , Puppet Show Workshop , Financial Affairs , Supply
partment , Preparations , Services , Vehicle Committee , Guides ,
‘anslators , §u1tura1 Guides , my colleagues in Mobarak UNIMA 3
-s members of the Board of Directors , the hard-working directors
d personnel of the Halls , technical personnel of the Halls as
211 as the representatives of mass media and National Association
* Theatre Critics . Frankly speaking , all the achievements :

f this Festival were the result of their work. If you saw any
‘ect , it was out of our possibilities and abilities or due to my own

\kness. I hope you would forgive it . I thank the artists from Isfahan
iraz , Ardebil and Arak. Their presence was the reflection of the
ssence of the Theatre activities from other cities in the Festival

> Jast word is that to thank all cooperating Organizations and

stitutes , including Deputy International Affairs , Deputy Tourism

4 Tourists to the Ministry of Culture and Islamic Guidance ,Ministry
Foreign Affairs , Experimental Theatre Center of the Students and
amatic Art Group of the Faculty of Fine Arts of Tehran University and
t University , Islamic Propagation Organization , Tehran Municipality,

stitute for Intellectual Nourishment of Children and Young Adults ,

‘an Khodro Company , Pars Khodro Company , Avilation Organization of

e Islamic Republic of Iran , Mehrabad Customs and other organizations.
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In the Name of God , The Compassionate , The Merciful

In memory of the martyrs of revolution and peaceful
rest of the soul of the Emam , and with salutations to the Great
Leader of the Islamic Republic of Iran , I start my speech and along
with the honourable artists and guests , announce the conclusion of
the Third International Festival of Puppet Show in Tehran .

Twenty Iranian and foreign shows , 60 performances ,
had 25,000 audiences , along with specialized speeches regarding
puppet show by experts , publication of five local news letter in
EngTish and Persian , publication of Festival catalogues in 64 pages
in English and Persian, publication of 6 posters , inaguaration of
the World Dramatic Arts Museum in Farhangsaraye Bahman , publication
of one Brouchure in two languages for presentation of the museum ,
are all ! part of the vast activities made during the Third
International Festival of Puppet Show in Tehran.

In this last minute , I would Tike to extend my
endless thanks and appreciation to those who participated in our
Third Festival and made it a success with their presence and their
art.

Once again , I would like to specially tna= the
lecturers of Seminar of Puppet Show and the Iranian artists and
foreign guests who attended theFestival. No doubt , these
travels and cultural and artistic exchanges between nations and
artists of the world , would strengthen further and expand

the cordial relations towards peace and equity , a role the
IsTamic Republic of Iran took over with all its power from the first

day of the victory . Today it is more insistant to search for its
goal through expansion of its activities in all fields of art.

At the end , I emphasis on this point that the
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Jaque Pampanau from France

. Mehr Contractor and Mr. G. D. Virmani from India
. Spomencastinec from Yuguslavia

John Mc Cormic from Ireland

And the beginning of other endeavours .

The Festival ended , but the story is still going on.

. Book of the Third International Festival of Puppet Show in Tehran

closed in the presence of you all . The memories of hard endeavours

the administrators of the Festival and a very busy week for the
inian artists is registered in our hearts. We strongly shake the

Wds of all those who have sincerely tried to hold this Festival in
er to prove the prestige and the capability of the Islamic Republic
Iran more than before to the worid's nations. The Third Festival

| a move , due to group endeavours and wills of all those who

ied to make a spiritual space with sincere enthusiasm. It is

:essary to thank on this occasion all good and active audience of
anian theatre who enlightened the programmes of the Third Festival

d extend our appreciation for their behaviour.

We hope to be able to continue our task through
iecial considerations of the God Almighty and in the 1light of
lidelines of the Great Leader of the Islamic Republic of Iran and
irough the help of all true artists of our country.

jard of Holding the Third International Puppet Theatre Festival

f Tehran
5th. Shahrivar 1370 (September 14 , 1991 )
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Halls and Waiting Rooms of the Hall .

This year , puppet players from various coﬁntries

e world showed great enthusiasm to participate in this

val . So that upon announcement of the Festival , fifty puppet

groups from different countries accepted the invitation.
submitted the relevant documents to take part in the Festival.
this fifty shows , the Selection Committee , with due regard to
r1ical effect of the presence of superior puppet show groups of

world and their relevance to artistic and cultural policies ,

e 25 puppet shows from 17 countries : Poland , Spain , India , E;V'lﬁﬁbvﬁu"

y , France , Epgland , Brazil , Turkey , Yugoslavia , Romania , IN?@RNATIONAL

ntina , Soviet Union , Pakistan , Hungary , Switzerland , Vietnam PUPPET THEATRE
FESTIVAL OF

Netherlands. TEHRAN
SEPTEMBER 12.17

1991

Nécessary measures were immediately taken to
ite these groupé. After several months of waiting , the following
' participatedfin the Third Puppet Show Festival : Hod Hod & the
rwce from Switzepland - Alaeddin & Magic Lamp from Pakistan , In
rch of Don Chrigto Ball from Spain , Various illusions from Japan ,
r Sing Ratur frem India , A tale about a kind surpion from Poland.

Besides performance of puppet shows , the Board for
lding Festival proceeded with some speeches and discussions on the
obTems of puppet show in Iran and the world. In this direction
ews of experts and specialists of the world puppet show were
dicated. Twenty three lecturers from fourteen countries of the world
plied for participation in the Festival, We reviewed the contents
d quality of the proposed lectures and the Committee chose 15
ctures from different countries and they were all invited .
)1Towing were able to attend and make speeches : '

The

r. Behrouz Gharibpour from the Islamic Republic of Iran
r. Ghotbeddin Sadeghi from the Islamic Republic of Iran
4, R
f& '}/

r. Gerard Astor from France
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We are still well aware that we have a Tong way to
go towards perfection , but there is no fear , as we have a powerful

God who gives 1light to our ways of Tife .

What you hear now as the report for holding the Third
International Festival of Puppet Show in Tehran , will not show
entirely the endeavours of honest colleagues who tried months make
this Festival a success . Hence , let us take this opportunity
to salute them and congratulate them for creating such a fruitful
event. Let us recollect memorial of the Lost Founder of the Islamic b**urﬁﬂw)cgrdhu
Republic of Iran , the Emam. Our prestige is owing to- his holy E;V’JyodeFbV\
existence. Salute to all martyrs of the revolution. _ IN?[?RNATIONAL

PUPPET THEATRE

: : . ; FESTIVAL OF
The story of the Third Festival is as follows : TEHRAN

SEPTEMBER 1217
1991

| The Board for Holding Third International Festival
of Tehran Puppet Show has seriously started its work as of January
1991. At the beginning , the Puppet Theatre Groups all over the
world were ipformed of the Third International Festival and were all
invited to attend. Then , the Iranian puppet players and puppet groups
were selected by the Selection Committee for performing different

programmes in the Festival as follows :
- Sebth's Men , performed by the Experimental Theatre Center of

Students of Faculty of Fine Arts in the Art Hall and Experiment Show
Hall of the Faculty of Fine Arts.

- Hassan Kachal (the bald) , a work of Puppet Theatre Center of the

Institute for Intellectual Nourishment of Children and Young Adults

performed in this Center . Finally the puppet show of Grandfather

and the Radish , a work of Isfahan Puppet Theatre Center performed

in Farhangsaraye Bahman. In the Iranian traditional puppet show ,

from amongst several applicants , five shows , i.e. Takam from

Ardebil , Ji Ji Bi Ji from Shiraz , Kheimeh Shab Bazi of Salim Khan

from Tehran , Khaimeh Shab Bazi of Farokh Khan Wedding from Tehran

and the Hunting Doll from Neishabour wereSlected and performed in /fb/ "
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the Name of God

Third International Festival of Puppet Theatre in Tehran

The City of Tehran witnessed another International
stival at the presence of world's artists and players of Puppet
ieatre. During this week , Iran Theatre had a new and wonderful
fe full of artistic motion and strugle.

: V¥ Ve yoin YEG
The Third International Festival of Puppet Theatre T
; . . 3RD

icceeded in an atmosphere of love and kindness of all free artists INTERNATIONAL
\ the basis of previous experiences showing a true picture of Egg?ﬁ,}g%ﬁ”nE
sTanic art and culture. Definitely one thing which could be said TEHRAN
; ; . S5 SEPTEM 4
ithout any shadow of doubt , and even with honour , is the positive 1991 e

ovement of a Festival which will be healthier and stronger in
uture and as years pass , adding to its advantages the fundamental

alues of our ideology.

The main difference of the Third Festival of Puppet
fheatre at Tehran with the two previous festivals , is the strong
iffect of Islamic culture and art in various places of the world.

The enthusiasm shown by professional groups of
world Puppet Theatres for participation in this Festival is by
itself a good sign of this cultural movement and its official
acceptance amongst the artists of the world. Looking justly at this
Festival and its feasible quality and quantity growth of the works
of the participants , we could be highly hopeful and certain of its

brilliant future.
We should pray to God that helped us in gathering a

group of world artists of the Puppet Theatre and start a new movement
anongst the hardworking and obligated Iranian artists as well as

keeping our values.
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