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A brief review of the Second International
Puppet Show Festival of Tehran

The Sccond International Puppet Show Festival of Tehran

lasted a week from 20th. Tir 1369 (July 11, 1989).

Forty groups of Iranian and fourteen groups
of expatriate puppeteers applied for participat-
ion in the Festival and performance, which
ultimately six  lranian and cight cx-patriate
groups were sclected and participated in the
Festival.
of the Second

The Particulars Participants in  the

International Festival of Tehran

I - Sara, the Bride, written and produced by Mr.
Atabak Naderi, from Ardebil, staged at the main
hall of the City Theatre. Number of audicence:
745 (three performances)

2 - Zal, the Abino and Grilfin, Written and
produced by Ms. Marzich Boroumand, from
Tehran, staged pt the main hall of the City
Theatre.

Number of audience 7016 (three performances)
3 - The Iranian Cindrella: Written and produced
by Ms. Marzich Mahboub from ‘Tchran, staged
at the main hall of the City Theatre. Number of
audicnce 1217 (two performances)

4 - Written and
produced by Mr. Behrouz Gharib Pour from

The voyage:
Isfahan, staged at Vahdat Hall, Number of
audience 3194 (three performances)

5 - The Dragon Fly and the Black Stone: Written
by Mr. Hamid Reza Ardalan, jointly produced
by Mr. Mehdi Lotli and Mr. Hamid Reza
Ardalan from Tehran, staged at Chaharsou Hall,
Number of audience 888 (six performancces)

6 - A New Birth: Written and produced by Mr.
Hossein Kargari from Sabzevar, staged at
Vahdat Hall, Number of audicnce 784 (two
performances)

7 - Light and Its Connotation: Written and
by Mr. Kargari [rom

produced Hosscin

Sabzevar, staged at Vahdat IHall. Number of

audicnee 784 (two performances)
8 - Rama Yana: Written and produced by Mrs.
Mchr Contractor {from India, staged at Vahdat
Hall, Number of audience 1730 (four performa-
nees) -

9 - Sindbad Voyage: Directed by Mr. Rahman
Alizadceh from Azarbaijan, USSR, staged at the
Main Hall of the City Theatre. Number of
audicnee 2471 (four performances)

10 - Loncliness: Directed by Mr. Frangoisc
Lazarcau from Poland, stated at the Main Hall
of the City Theatre. Number of audience 1246
(two performances)

Il - Growing with the Child: Dirccted by Ms.
Stanislava Vachmanski, [rom Poland, staged at
Chaharsou Hall, No. of audicnce 780 (four
performances)

12 - Romeo and Julict: Directed by Mr. Lesli
Traberich from New Zealand, staged at Hall No.
2, City Theatre. Number of audience 575 (four
performances)

13 - Robin: Directed by Mr. Namegh Aghayev
from Azarbaijan USSR. staged at Hall No. 2,
City Theatre. Number of audience 412 (two
performances)

14 - The Comedy of Arlkino: Directed by Mr.
Paolo Paparoto from Italy, staged at No. 2 Hall,
City Theatre, Number of audience 860 (four

performances)

Lectures were given contemporaneously with
the shows, during which Messrs. Ali Montazeri,
Mahmoud Azizi, Behrouz Gharib Pour and Ms.

-Marzich Boroumand from Iran, and Messrs.

Rahman Gholiov, and Namegh Aghayev [rom
Azarbaijan, USSR, Ms. Anna Maria Amaran
from Brazil, Mr. Paolo Paparoto from Italy, Ms.
Mchr Contractor from India, and Mr. Michel
Vruvag from Germany, expressed their own
personal views with respect to puppet shows.
The Second International Festival of Puppet
Show of Tehran was quantitavely and qualitati-
vely more advanced in comparison to the first
festival. Cherishing the hope that such noble

endeavours continue in future.
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Grandfather
Radish

Municipality of Isfahan Presents
Iran

and the

S P S e o A ST,
Writer and stage designer, and Director:
Behrouz Gharibpur

Assistant Director: Akbar Lashkari Nia
Music: Arslan Kamkar

Designer of puppets: Kianoush Gharibpour -
Abbas Galedarvand

Roduced by: Centre for Isfahan Puppet Shows
affiliated to General Department of Education
and Islamic Guidance of
Municipality of Isfahan.
Rating: For children and young adults
Synopsis: Once upon a time, when the sun
appeared from behind the mountains, the

Isfahan and

grandfather noticed that a huge radish had
grown in the garden. He tried to pull it out but
failed, because the radish was very big, just like
an elephant. Grandfather called everybody for
help, not only BibiGol, Reyhaneh, but Hazel the
dog, pussy the cat and tiny mouse.
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KHEIMEH SHAB BAZI: A SHOW FOR EVEI{YONE

Kheimeh Shab Bazi (night show in tent) is the
most famous and typic traditional puppet theatre
in Iran which has a long history. For a long time,
specially in far distance villages, has been likeas a
living newspaper and an entertainment for those
who had nothing to laugh. This kind of puppet
theatre usually was performed on occasion ol
wedding and bivthday in houses, also in tea-
houscs and lairs for public.

In Kheimech Shab Bazi. according to be
travelling kind, puppets arc in smallest size, but
cnough efficeint. They are manipulated only by
one or two strings, and this makes a unique kind
ol performing. For example the puppets do not
walk, but jump. In same time they ate able to
show the richest human feclings.

The main play is called “The Court of Salim
Khan™. The characters arc introduced one by onc
and all events occure in this court. In a complete
play, which last fyom sunset till sunrise, about
120 characters czlqsc different situations. In this
show, apart frqm various entertainments,
goodness and badpess stand against cach other.

Goodness is granted and badness forbiden. One
who. in Kheimeh Shab Bazi, try to cstablish
goodness is “Mobarak™.

Main character (Mobarak =a nigro and
servent of Salim Khan)controls and organizes all
the allairs of the court. e speaks in special
manner and jokes with everything and cveryonc.
Mobarak, like as all puppet brothers, Punch,
Casperl, Qaragoz, Petroshka... is representative
of oppressed classes. Defend of their rights and
attack to all oppressors.

The single puppeteer speaks by a special
swazzle (Safir) instead of all characters.

Narator, Morshad, recites and interpretes all
words and simultancously directs the scene. He
has the most intresting relationship  with
Mobarak.

So the special form of presentation, telling of
current events of society and improvisation in
speaking and action has made Kheimeh Shab
Bazi as the happicst and the most popular
Iranian puppet show. A show for all ages:

children and adults.

WAk'4 iy GVS it

Good News!,

s

Good News!

Farhangsaraye Bahman will be inaugurated today.

From now on, Koshtargah children can go to
theatre and watch puppet shows and use other
cultural facilitics instcad of playing in dirt and
rubbish.

This cultural centre has been established by
Tehran Municipality with close and effective
cooperation of the Dramatic Arts Centre of the
Dramatic Arts Centre of the Ministry of Culture
and Islamic Guidance of the Islamic Republic of
Iran.

Farhangsaraye Bahman Complex comprisces
of an open theatre hall with a capacity of 1,250
chairs and an open cinema and theatre hall with a

capacity of 600 chairs.

A very interesting feature at this complex
which encourages all puppet players and theatre
actors and artists is naming two squares: Ostad
Ahmap Khamscic and Mobarak (name of two
puppet show players) which are beautiful,
remarkable and attractive.

Other facilities of the complex are two large
halls allocated World Dramatic Arts
Muscums which is now being prepared by
Djavad Zolfagharian and Hassan Zarghami for

to

inauguration.
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ALLADDIN AND
THE MAGIC LAMP
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Pakistan
Rafi Peer Theatre
Directed By: Saadan Peerzada
The group: A\
Faizan Peerzada
Salman Peerzada
Abdul Islamkhan
Duree Sameen Peerzada
Summery:
Once upon a time in a king’s palace grew a very
special apple tree with golden fruits which was 5 I A , ‘
the source of wealth and prosperity for the boy fell asleep during the night. Next morning
country. One day the king found out an apple another golden apple was missing...
was missing, He summoned all the guards and
called for the missing fruit. The king had three
)
sons. The first one looked like a bear, the ecound
a monkey and the third a squirrel. He assigned
the first son to watch the tree all the time. The /ﬂ,/ E’
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“THE DISCIPLES OF
SABBATH”

—‘;

(Based on “Lefli and Majnoon”, a
Sketch by Hamid Ardalan)
(IRAN)

Horuf Show Group

Directed By: Mehdi Lotfi

The Cast:

Mehdi Lotfi

Parisa Khosravi

Mitra Karimkhani

Mandana Karimi

Zahra Jahanbeen

Nahid Seppednameh

Minoo Rezakhani

Assistant Director: Zahra Jahanbeen
Art Director: Nahid Sepeednameh
Puppets: Mandana Karimi, Bahram Joahari
Poster: Mozaffar Sheidai

Music: Mehdi Lotfi

Preparations: Amir Abedi

The Summery of “THE DISCIPLES OF
SABBATH”

This is the allegorical story of a Chaste man who
has never’ been involved in anything without
justification - neither his soul nor his body. He
has been able to take delight in Comprehending
the WISDOM?’ deep implications. But there are
some people around who yearn to rob the Secret
of this man’s reasoning... As the play moves on,
he is obsessed by the suraunding perversions.
Nevertheless his soul is saved at the end.

Ja,od arda;am. réresemtomg “Houruf Show
Group” speaks about “The Tragedy of Yahya™
and “The Disciples of Sabbath™:

‘Like any artistic work that try to reflect the
reality of life these two plays seek pure truth. For
I would
Say it is about question of “Choice™. Individul or

example in “The Tragedy of Yahya”...

community? Which One is more important? We
all might come across with §uch a question. Here,
Yahya chooses the Sacrifices
himself for his People. That’s the same about
“The Disciples of Sabbath™ and our other

repertoires. We are students and have a long way

Community;

to go in learning... but we are trying hard.”
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The Seven Exploits of Rostam
(Haftkhan Restam)

Writer and Directbr: Homa Djedikar
(Based on the Book of Kings “Shahnameh”)
By: Islamic Republic of Iran - Tehran
Rating: For youth

Theatre Group of Sayeh - Zaman - Zaban

Synopsis:

Keykavous, the young king tempted by a Diva
from Mazandaran, attacks the land. The White
Diva destroys a part of his army and blinds the
remainder of the force as well as the king.

Zal (the albino-father of Rostam) requests his
son for helping the King. Rostam proceeds to
Mazandaran through a short cut, but full of
dangers. He succeeds to pass of the liver of Diva
as an oinment on the eyes of the King and the
soldiers, treating them.

Thereafter the King makes “the brave
champion the ruler of Mazandaran, and returns
back with force to Iran.
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The Artist is the Caliph of God on the Earth

In the name of God, The Compassionate, The Merciful. I

learned from a noble brother who stated:

The late Reverened Allameh Tabatabaie, in
his Al-Mizan Interpretation of Holy Koran in
the verse “Hail to you the best creature”says that
the God Almighty’s expression “The best
creature” means that there exist other creatures
including the human being, who are said to be
caliphs of God on earth, thus the creator human
being is the same as the artist.

When I heard such views, the puppet shows
entered into my mind, for if you look at such
shows from above, in addition to admiration,
you find that the role of human being as the
Caliph of God on earth could be vividly
manifested.

What News Jfrom Seminar?

Tomorrow:
Behrouz Gharibpour (from Iran)
and
Dr. Ghotbeddin Sadeghi (from Iran)
Will give lectures on
“Scenery Arrangement or Mise en scene”
and
“Shadow Play” respectively.

Our appointment is at 10.00 a.m. Talar Mehrab.
Please don’t be late!

The show programme of the inauguration day
is the puppet show “The Grandfather and
Radish” (Baba Bozorg and Torob) by Behrouz
Gharibpour.

“Baba Bozorg and Torob” will be performed
on other days of the Festival.
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IN THE NAME OF GOD

Dear guest,
Welcome to the third International Puppet Show Festival

of Tehran. -

The art of puppet show was prevalentamongst
Iranians from ancient times. The first evidences
of puppet show performances in the world have
been discovered in India, China and Iran. The
works of numerous Iranian poets, particularly
during the sixth and seventh centuries Hejira
(corresponding to 11th and 12th. centuries A.D.)
reveal that varieties of puppet shows (shadow
playing, marionette and glove puppet) were
being performed in Iran. Such words and
expressions as “illusion, illusion ;;laying or
playing with illusion” connoting shadow playing
and night playing and curtain playing and doll
playing connoting puppet shows, which are still
performed on traditional style, have been
repeatedly appeared in the works of Iranian
poets and ancient literary works. The mystic and
philosophical interpretation and comprehension
of Omar Khayam and Hafez from puppet shows
reveal their deep understanding of thisart. Omar
Khayam says:

— We are puppet and the Heavens puppeteers,
With true intention not metaphor

— We have played our roles in the play,

The thrown in the box of non-existence one by
one.

And as translated by Fitzgerald:

— Impotent pieces of the game he plays;
Upon this cheque-board of Nights and Days;
Hither and thither moves, and checks and slays;
And one by one back in the closet lays.

Khayam compares the destiny of human
beings to that of the puppets, and the Heavens as
the puppeteer, playing with them as wishes. The
text and structure of the above mentioned verse
vividly refers to marionette, and continues that
when the performance ends the puppets are
stored in a box for transportation.

Another document 13th.

century A.D. explicitly refers to a kind of puppet

remained from

show (glove puppet), which is still performed in
Fars and Isfahan under the titles of “the bald
chevalier”, “Hadji” and “Mobarak”, with slight
variation.

The growth and development of the Iranian
modern puppet show art began, following the
victory of the Islamic revolution, and the new
generation of Iranian puppeteers achieved within
a short period considerable and magnificient
progress. Numerous puppet shows were staged,
and were subsequently shown by T.V., with the
result that film makers began making puppet
show films. The films achieved uprecedented
welcome and broke the bon office records.

The Iranian audience love puppets, and tender
their congratulations to the world puppeteers.
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